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WHAT ARE YOU... DEAF?
at Deaf West Theatre

Reviewed by Terri Roberts

Life offered a double whammy to C.J.
Jones. It was tough enough being a voung
African-American in pre—civil rights St.
Louis; being deaf made things twice as
hard. Still, thanks to a gift for comedy and
performing, and having inherited the
lightning-fast agility of his champion
boxer father, Jones prevailed and managed
to forge his own fancy footwork rather
than following in that of his domineering
dad. Jones chronicles these aspects of his
life in this highly entertaining two-person
solo show, directed by Steve Rothman. In
the tradition of Deaf West, which presents
the onstage unity of hearing/deaf worlds,
Paul Raci simultaneously voice interprets
for Jones as the actor takes us on a 75-
minute journey. Raci keeps characters
clear and distinct, and never insults Jones’
father or other deaf characters when they
speak. Indeed, Jones” humor and Raci’s
talent particularly shine through in a very
funny bit about his dad trying, and failing
miserably, to pronounce the different
names of his seven kids.

The story tends to bang from incident
to incident like blows to the body-sized
punching bag hanging onstage. Transi-
tions are often jarring or occasionally not
even there, and assumptions sometimes
take the place of real explanations. But the
ragged, uneven quality of the script is
eased by Jones' erormous energy, abun-
dant charm, and terrific sense of humor.

Jones” parents were deaf and all their
children hearing—that is, until Charles
{later known as C.J.) lost his hearing at
age 7 after a long iliness. Rather than
being dismayed, his parents rejoiced: Now
they had at least one child with whom
they could share their culture and who
would understand them the way the oth-
ers could not. Deafness also fostered a
bond between father and son that was as
full of intensity as it was fraught with frus-
tration. Dad, a former Golden Glove boxer,
taught his young son early on that he
would have to fight hard for what he
wanted. Set/costume designer and instal-
lation artist Karyl Newman'’s segment of a
boxing ring emphasizes this point. It is
backed by a ceiling-high projection screen
for multimedia displays, which add great
impact to the show.

Humor is a common means of self-
defense, and Jones used it as such to gain
favor with an abusive father, who brow-
beat his son with the mantra that hearing
people were stupid and Charles was
smarter than they were. Happily, having
turned that mechanism into a career as an
actor and cornic, Charles managed to get
the last laugh.

“What Are You...Deaf? " presented by and at

Deaf West Theuatre, 5112 Lankershim Bhd,

North Hollywood. Thu-Fri. 8 pan., Sat. 2 & 8

pan., Sun. 3 pn. May 15-June 20. 315-20. (818)

762-2773.

LIFE DURING WARTIME

narios and drops in Protestant, self-con-
tradictory homilies from John Calvin
{Tony Gatto), who lectures the audience
and then interacts with the other charac-
ters. Reddin creates many scorchingly
memorable scenes, most notably one
between Tormnmy and a suspicious man
(the always impressive Michael Merton)
who confronts the depressed Tommy after
a horrific turn of events. In another,
Tommy hears the bar confession of a
seemingly pleasant man (Michael Erger),
who powerfully disturbs us with tales of
cruelty and an ugly laugh. But, Reddin
avoids drawing any strong conclusions at
the finish and, despite his unquestionably
polished writing, leaves us wondering a bit
more about his intent.

Director Eric Mofford does an efficient
job with his generally sirong cast,
although certain transitions between the
many scenes are done in silence. This
seems hard to accept, considering that the
singular-named Tucker does a stellar job
with sound design, his electronic music
stunningly evocative and unsettling, when
it is used. Malmed, Allen, and Renfro form
a strong, central triumvirate, and if
Reddin had populated this Wartime with
not only fascinating characters but also a
stronger and less melodramatic message
about the need to express love despite risk,
we would have had a much more explosive
effect.

“Life During Wartime,” presented by and at
Company of Angels Theatre, 2106 Hyperion
Ave., Silverlake. Thu.-Sat. 8 p.m. May 14-June
19. $12-15. (323) 883-1717.

g%ﬁg’%’ TYLER'S LITTLE
WEDD™*"

af the £l
Reviewed 1
The we
evergreen
this time ¢
tification,
try to figu
ited jumt
begins wi
his rotu
Conner),
assistant
Heover) |
business
From th
gullible
ic weddir
looks as |
But, no.
bloated r
sumably
closer t
director
“no thes
characte
gravel-v
much e
you've ¢
and vivi
much ¢
her owr
false ey

BEGIRX
17 YOU'RE POSSES

Los Angeles
323/692-260







