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*Road to a Revolution” playwright Mark Medeff, right, with Phyllis Prelich and llél' husband, Robert Steinberg, at Deaf West Theatre.

ARevolution They Helped Inspire

Phyllis Erelich and Mark Medoff team again to document a key moment for deaf Americans.

By DON SHIRLEY

s Phyllis Frelich grew

up in the small town of

Devils Lake, N.D., going

to Gallaudet College in
Washington was one of life's
greates| aspirations—just as it
was for many other young, deaf
Americans,

“The dreain was to get out of
wherever you were and to meet
and mingle with the cream of
the deal world, all together in
onc place,” Frelich recalled—

and that place was Gallaudet,-

the most important school for
deaf students in America,
known as “the castle on the
hill."

Frelich achieved her goal,

graduating from Gallaudet in
1967. She went on to become
one of the college’s most fa-
mous alumni, thanks (o her role
in Mark Medoff's “Children of a
Lesser God,” for which she won
the Tony Award for best Broad-
way aciress in 1980,

The subject of Frelich and
Medoff's latest collaboration is
closely related to Gallaudet ji-
self. In “Road to a Revolution,”
curtenily playing at Deaf West
Theatre in North Hollywood, a
transformative event in the his-
tory of Gallaudet makes waves
many miles from Washinglon,
D.C, as well,

When Frelich was a student at
Gallaudel, little notice was taken
of the fact that the president of

the college was not deaf. That's
the way it had always been. But
several years later, people
started to notice. When Gallau-
det began looking for a new
president in the late '80s, pres-
sure mounted to name someone
who was deaf,

Nonetheless, in March 1988,
the school’s board, presented
with lwo finalists for the job
who were deaf and one who was
hearing, picked the one who
could hear.

In one of the most audible
protesis ever by deaf Americans,

the Gallaudet students and fac-

ulty rose up and blocked the
gates to the school, shutting it
down and preventing the newly
appointed president from set-

ting foot on the campus, After
several tense days, the president
resigned and the board roversed
cowrse, selecting 1. King Jordan
as the first-deaf president in the
school's 124-year history. The
non-deaf chairwoman of the
hoard also resigned and was re-
placed by a deaf man.

“We joke that this revolution
was the deaf civil rights move-
ment cempressed into one
week,” said Robert Steinberg,
Frelich's non-deaf husband, in-
terpreler and noled set designenr.

The 1988 uprising alt Gallau-
det looked like possible movie
material to Medoff, whose “Chil-
dren of a Lesser God" had al-
ready been made info a Holly-
Please see ‘Revolution,’ Page 87

g‘ “ROAD TO A REVOLUTION,” Deaf West Theatre, 5112 Lankershim Blvd., North Hollywood. Dates: Thursdays-Saturdays,

£ 8 p.n.; Saturdays, 2 p.m,; Sundays, 3 p.m. Ends May 27. Price: $20. Phone:

(818) 762-2773; (818) 762-2782 (TTY).
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< By Pat Taylor +

" Pve got alot to tell you about
this week, so grab a coffee..
and settla in!

'ROADTO A FI'EVOLUT:ION
For years, I've encouraged
you to catch the unique and

. Nite

ever reason’to have multi-trans-
-latars for each deaf actor, and

- often not even ‘gender alike,

made our job to comprehend,-
more difficult.  Still...though
laborius, it is a wonderful true
story, with strong, heartfelt per-
formances throughout. Writteri
and cleverly directed by Mark

powerful, artistic work at Deaf

West. Al- Medoff, (who
ways high also wrote
quality, inno- “Childrenofa
vative, LesserGod")
deeply mov- it tells of a
ing, the per- "happening”
formancesof in-1988, in-
deaf actors volving the
and their revolt of
translators, | = : =) 2,000 deaf
areawonder| - - - Photoby Ed Kreiger| gy ,dents at
to beholidl { Deanne Bray, Phyllis Frelich, ‘Gallaudet
This play is Samantha Schwartz, inMark;_’.lﬁ'edo_ff’s University.
no exception | ew play, “Road to a Revolution.” Time to elect

to my-strong feelings for their yet another hearing President,
brilliance in presenting works
that equally touch both deafand.
hearing atidiences.. However
this time, 1 found the style and.
format of the play to be a bit
more com‘usmg to follow than

usual. “Their choice for what-! inds. A heavy subject, handled

the students came together in_

protest chantmg “Deaf |
President...NOW?! Our journey
_ involves 8 such people, on the |

atthe 124 year old deaf coi!ege :

road o Galiaudet, to “spéak” their |
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nghts .

here with great compassmn and
plenty of humor, all of the perfor-
mances were awesome! Three

_ inspiring actresses held the lead

roles...ihree generations in a
family with personal issues to
deal with. World renowned deaf
actress Phyllis Frelich, FLAW-
LESSLY depicts Edna, a grand-
mather ‘who takes-over, and
drives 7 others on their emo-
tional trip to the college. As her
daughter, (a journalist who has
turned her back on the deaf com-
munity) Deanne Bray (partiaily
hearing} gave a powerful, dy-
namic. performance, and .
Samantha Schwartz (hearing) as
Edha’s Granddaughter was also
wonderfull ABurbankH:ghSchooE
student, this is her stage debut,

and we just loved hert Starkly
interesting set, by Robert
Steinberg, and onstage ceilist,.
Corey Saldana, both added greatly
tothe mood of the piece. Running

- thru: May 27", Deaf West, 5112

I'Lankershim in NoHo. For seats:
|andshowtimescall (818) 762-2773
‘or (818) 762 2782 (TTY) ™
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ROAD TO A REVOLUTION

at Deaf West Theatre

Reviewed by Les Spindle

o playwright has done more to dra-

matize the deaf experience than

Mark Medoff, whose previotis col-
lahorations with the brilliant deaf actress
Phyllis Frelich have provided us with sen-
sitive and powerful portraits of this often
misunderstood culture. Among the four
prior efforts emerging from this duo’s for-
tuitous alliance, this critic has viewed two:
the Tony- and Oscar-winning Children ofa
[ esser God and the Odyssey Theatre’s elo-
quent 1998 mounting of Gila. In the world
premiere production of Medoff’s amnbi-
tious new work, Road to a Revolufion, the

results seem less cogent than in past
efforts, though the piece evokes indelible
moments of humor and lyricism. The
strongest suit of the diffuse narrative, set
against a watershed event in deaf history,
is its sweet spirit of optirmism and dignity,
enhanced by joyous performances.

The aforementioned historical event is
the 1988 student uprising at the then-
124-year-old Gallaudet University, a high-
er-learning facility for the deaf. The stu-
dents organized en masse to successfully
protest the appointment of a hearing pres-
ident, feeling that it was high time a deaf
leader held the post. Centered around
three generations of a dysfunctional fami-
ly, MedofF's fictionalized tale tells of a spir-
itual journey of family and friends as they
travel from their Santa Fe home to the
Washingten, D.C., universify to support
the revolt. They encounter culture-clash
issues along the way, as well as various
challenges of dignity, honesty, family loy-
alty, and broken dreams, While the sundry
conflicts of the eight primary characters
are interesting, most are too sketchily
developed; thus, the cumulative effect is
less cohesive than intended.

Thanks to Medoff's graceful direction
and the warmhearted, full-bodied charac-
terizations, this is nonetheless an enjoy-
able road trip. A mix of hearing and deaf
actors brings aural and visual poetry fo
the proceedings, with vocal line readings
interpreted to sign language, and vice
versa. The ever-astonishing Frelich deliv-
ers an expressive, moving performance as
the strong-willed deaf matriarch, Edna,
long ago deserted by her abusive hearing
husband. She is in bitter conflict with her
hard-of-hearing journalist daughter Gerri
(empathetically played by Deanne Bray).
Though the source of their antagonism is
less clearly delineated than it could be, the

photo by Ed Krieger

Revolution.

controlling Edna appears to be proud of
her daughters accomplishments while
being somewhat jealous of her indepen-
dence and easy assimilation into the hear-
ing culture. Caught between mother and
daughter is Gerr{’s hearing daughter, Tina
{the delightful Samantha Schwartz), atal-
ented cellist, straddling the fence between
different cuttures.

Other characters, all superbly por-
trayed, include angry activists such as
Hayes (Jevon Whetter), a chip-on-the-
shoulder deaf basketball coach, and
Joshua (Alex Vasquez), the deaf youth
whose parents abandoned him, as well as
middie-of-the-road personalities such as
the interpreter Carla (Jennifer Snipstad)
and the photographer Felix {Alejandro
Furth), both hearing. Rounding out the
rmain characters is the deaf Nathaniel (C.1.
Jones), a longtime farnily friend who joins
the journey midway. Jones' exuberant,
animated performance is at its best dis-
playing amazing mimicry in a hilarious
one-man parody of Western films.
Another hightight in the often amusing
script is the sequence when Edna and her
van-full of travelers oufsmart a cop who
pulls them over to issue a traffic ticket.

Design credits are first-rate, including
Robert Steinberg’s stark but versatile set,
Stephen W. Wallace’s ambient lighting,
Brad Fllis' sound effects, and Christal
Weatherly's costurnes. Medoff's new work
is uplifting and fun. With some judicious
beefing-up, it couid be much, much

more.
“Read fo a Revolution,” presented by and at
Deaf West Theaire, 3112 Lankershim Blod,, N.
Hollywood. Thurs.-Sat. 8p.m., Sat. 2 p.am, Sun.
3 pam. Apr. 20-May 27. §15-20. (818) 762-2773,
(818) 762-27582 (TTY}.

Quiet riet: Phyllis Frelich, Samantha Schwartz, Deanne
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‘Revolution” Mixes Family’s Story With Deaf Activism

Theater Beat

By E. KATHLEEN FOLEY
SPECIAL TO THE TIMES

ark Medolf's “Road to a
Revolution” at Deal West
Theatre dramatizes a

milestone in deal activism, the
1988 student uprising at Gallaudet
Universily, the nation's preemi-
nent school for the deaf in Wash-
ington, D.C. When a hearing presi-
dent was chosen over a qualificd
deaf candidate, deal students
arose in indignation—a headline-
grabbing prolest that resulted in a
historic victory for deaf rights.
More an emotional grail than an
actual setling, Gallaudet is the po-
litical backdrop against which Me-
dolf's on-the-road drama unfolds.
The characters—a contingent from
the New Mexico School [or the
Deaf in Santa Pe—don't actually
arrive in Washington until the play
ends. The real focus is the inter-
-generational conflict that plays out
en route among the deal Edna
(Phyllis Frelich), her hearing-
impaired daughter Gerri (Deanne
Bray), and Gerri's 13-year-old

hearing daughter, Tina {Samantha
Schwarlz).

Gerri is at odds with Edna for
playing the passive victim with her
domineering husband, Gerri’s fa-
ther. Edna is upset with Gerri for
lurning her back on the deaf
cause. And Tina blames Gerri [or
their family’s recent breakup,
which has so painfully dislocated
both their lives. ‘

Not o worry. Once on the
road—ingeniously evoked by Rob-
ert  Steinberg's multileveled
swilchback set—the bauling
women settle comfortably into
couples with striclly appropriate
men. And, of course, like any good
sitcom, their prickly issues have
been neatly resolved before the fi-
nal [ade-out.

Medolf, who also directs, sets
the most obvious course for his
lumbering vehicle. An amiable cast
struggles, olten successfully, to
lighten he load of stilted language
and unwieldy exposition. As in all
Deaf West productions, the actors
sign, or speak, or sometimes o
both. " Standouts include Jevon
Whetler, who plays a deaf athletics

-

coach aboil with rage at the hear-
ing world, and C.J. Jones as a jocu-
lar clown whe has adored Edna
since childhood. But it is the vi-

brant Frelich, whose association .

with Medolf goes back to her 1980
Tony turn in “Children of a Lesser
God,” who brings direction to this
desultory excursion.

® “Road to a Revolution,” Deaf
West Theatre, 5112 Lankershim
Blvd., North Hollywood. Thurs-
days-Fridays, 8 p.m.; Saturdays, 2
and 8 p.m.; Sundays, 3 p.m. Ends
May 27. 320. (818) 762-2773, (818)
762.2782 (ITY). Running time: 2
hours, 20 minutes.

ED KREIGER

Phyllis Frelich, left, Samaniha Schwarlz and Deanne Bray in “Road to a
Revolution.” Tamily conflict is sct against a backdrop of deaf activism.
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Rhetoric aside, ‘Road’ strikes a successiul tone

By Evan Henerson

Theater Critic
s students at the nation’s
foremost university for
the deaf effectively shut
down the school in an act of pro-
test over the appointmient of a
hearing president, a delegation
from from New Mexico packs
up a rickety bus and heads east.
Each passenger has his or her
own journey to complete. Each
has a connection — symbolic or
otherwise — to the revolution
taking place at
REVIEWY Gallaudet Uni-
versity.
Whether they actually arrive
in Washington, D.C., in time to
be part of the Gallaudet uprising
is bevond the point. The road
trip 1s a journey of understand-
ing — between hearing and deaf,
between mothers and daughters,
between a generation of activists
and their role models. “Road to
a Revolution,” the new_play by, |
Mark Medoff premieringat- |

0 : L, Medoff and dssociate director
Dedf Weést Theater i NoHo, isa ®

bumpy ride. To a certain extent,
it’s supposed to be.

Medoff, who also directs the
production, has driven this road
before, most notably in his Tony
Award-winning play (later a
movie) “Children of a Lesser
God.” It’s no accident that Phyl-
lis Frelich, for whom he wrote

“Children,” is “Road’s” stabiliz- -

ing force. She’s the bus driver,
the character who spans differ-
ent deaf perspectives, but who
can benefit from wisdom her-
self.
- Frelich is hardly alone on
stage. Eight characters have sto-
ries to tell, points to make.
That’s quite a bit for a play-
wright and an audience to jug-
gle, and “Road to a Revolution”
doesn’t have the breadth to
accommodate all of them. The
play occasionally feels messy
and unwieldy.

Using the 1988 protest over
the appointment of Elisabeth
Ann Zipser as its backdrop, - .

!

Robert Steinberg iave crafted a

story of three generations of
women who don’t share com-
mon ground. Edna Basker
(Frelich) is cautious, an “old
school” deaf person, afraid of
making waves. Her partially
deaf daughier Gerri (Deanne
Bray), who shares Edna’s home,
is a journalist who doesn’t want
preferential treatment and
openly resents those who do.
Gerri’s 13-year-old daughter
Tina (Samantha Schwartz),
nursing bitterness over her par-
ents’ split and her mom’s fre-
quent inattentiveness, doesn’t
entirely understand either of the
women in her life.

The Gallaudet developments
bring every typs, of feeling out
into the open. Spurred by an
angry basketball coach (Jevon
Whetter), New Mexico School
for the Deaf sends an unofficial
delegation to Gallaudet to join
the revolution, and Edna is the |
only one ingured to drive the
bus. With Gerri taking a vaca-
tion, Edna takes Tina with her, -
along with Coach Hayés, one of

his players (Alex Vasquez), the
school’s interpreter Carla (Jen-
nifer Snipstad} and Nathaniel
(C.J. Jones), an old friend of
Edna’s.

Meanwhile, Gerri, who ini-
tially turned down her editor’s
assignment to cover Gallaudet
— making her a journalist with
truly rotten instincts — changes
her mind and hitches a ride on
Edna’s bus, her photographer
and potential love interest Felix
(Algjandro Furth in tow,

Medoff makes very efficient
use of what could have been an
over-crowded stage. Once you
get into the rhythm, there
should be no difficulty figuring
out who is speaking:R evolu-

tion” circles back to Edna, mak-
ing us see why this is a character

" worth understanding. When this

happens, Frelich, who can do
more with her hands and face
than most actors can with their
entire package, takes over, and

| “Road o a Revolution” feels
" like it’s headed somewhere after

all.

“ROAD TO A REVOLUTION”
Where: Deaf West Theatre, 5112
Lankershim Bivd., North Hollywooed.
When: & p.m. Thursday and Friday,
2 and & p.m. Saturday, 3 p.m. Sun-
day; through May 27.

Tickets: $15 to $20. Call (818) 762~
2773 or (818) 762-2782.
Our rating: %% '




Makin their voices heard

Theater
artists
interpret
the deaf
experience

By Evan Henerson
Staif Writer

hen he first met
Phyilis Frelich, piay-
wright Mark Medoff

icarned there wasn't exactly a
plethora of roles for deaf actors
or actresses. no matter what
their range or abilities.

That was back in the mid-
19705, Medoff. who had never
seen Frelich’s act. nor. in his
words “had anything remotely
resembling a conversalion with
a deal person,” decided to
write a role for Frelich, already
an established actor with the
National Theater for the Deaf.

The play was “Children of a
Lesser God," which ended up
taking Frelich to Broadway
and earned her a Tony award.
The partnership between Med-
off, Frelich and Robert Stein-
berg — the director and sct
designer whao is also Frelich’s
husband — has since contin-
ued and Mourished.

And while her career has
been busy, more than two
decades later, ask Frelich the
same question and she'll give
vou much the same answer she
eave Medall

Good roles lor deaf actors?

“I"d have 1o sav thal there
are still nol many,” savs
Frelich during an interview
with Sleinberg at Deaf West
Theater in North Hollywood.
where MedofFs new play,
“Road to a Revolution.”
recently opencd starring
Frelich. “The plavs that Mark
has writien for me | can count
on the fingers of one hand. |
don't know of anyone ¢lse who
is writing deaf characters. All
these vears later, it's still a
siruggle.”

Agrees Medoft: “Sadly. there
are not & lot of opportunities.
and Phyllis is as talented and
as brilliant as anyone ['ve ever
had the privilege to work with.
Mlarlee Matlin (who starred in
the {ilm version of ‘Children of
a Lesser God") has become sort
of the de facto deal actress.
and there i3 no de facto male
deaf actor.”

Phyllis Frelich, left, Samantha Schwartz and Deanne Bray confront family froubles on their way to

a famous protest at Gallaudet University in “Road to a Revolution,” at Deaf West Theater.

“Road to a Revolution” is
the fifth collaboration for
Frelich, Sleinberg and Medolf.
who has pretty much guaran-
teed Frelich a role in any
project — slage, film or TV —
he takes pari in. (She'll have a
part in the film “Children on
Their Birthdays,” which Med-
off is currently directing in
Chicago.)

In a way, then. it's futing
that the plav is about a
momentous event in the his-
tory of deaf civii rights: the
1988 uproar over the hiring of
a hearing president at Grallau-
det University, the nation’s
largest universily for the deaf.
Instigators of their own tvpes
of mini-revolutions within the
theater, the plavwright and his
frequent star now find them-
selves addressing a major event
through their work,

“It was huge news for the
deaf.” savs Frelich, “There's a
line in the plav, "Wow, we're
on TV. Deaf peaple have never
been on TV." That literally was
kind of the truth.”

When newly appointed prasi-
dent Elisabeth Ann Zinser
arrived at Gallaudet — four
months early — she described
the scene and wrote in the
Washington Post that she
“lound classes halted, all
entrances barricaded and the
administration building barri-

caded by bike chains. The cam-

pus was under sicge.” Within a
tumultuous seven-day period.
Zinser resigned, 1. King Jordan
was appoinled, and the Deaf
Revolution, as it was being
catled, was aver.

MedefT, who watched the
Gallaudet situation with great
interest, believed it would
make for great drama, but as
the backdrop for a family story
rather than a retelling of the
actual events. Periodically over
the next decade, Medolf and
Steinberg had shopped Lhe idea
without success, cven hearing
from one studio executive thal
“lhere’s alrcady been a deaf

movie.”
D Medoff to writea TV
meovie about a strained
maother-daughter relationship
sel against the Gallaudet upris-
ing. The script he wrole would
have required extensive cap-
tioning for deaf viewers, and
Disney gave the story back
when Medolf underiook his
first commission with Deaf
West.

Thus, “Revolution™ was
born. but Medolf savs 1t was
never his inlention to write an
oveitly political play.

“I can't Lthink of things that
way,” savs Medoff, © “Children
of a Lesser God,” in a tolally
unintended way, was a political
play in that it caused some

isney eventually hired

changes in the way peopic
viewed the deal. T would like
to think this play is more
about types of people, not nec-
essarily stereotypes, but people
who go through very personal
revolutions based on things
that happen in the past.”

Edna Basker, Frelich’s char-
acter. is a smart but semi-
educated woman who feels her
partially deaf daughter. Gerri,
is perhaps turning her back on
the deal communiiv. Gerri. a
journalist, has a hearing 13-
vear-old daughter who has a
betler understanding with
Edna. On a cress-country bus
ride from New Mexico 1o Gal-
laudet in Washington. D.C..
Edna laces [amily 1ssues as
well as her [eclings about the
uprising.

1 kind of represent a little
hit of the older deal genera-
lign,” savs Frelich, “Mavbe in
the bezinning of the play 'm
not quite ready. All these vears
of repression and discrimina-
tion. I'm not guile ready to
revolt. not guite ready fora
change. And there was a lot of
that, indeed, when tite real
event look place.”

Frelich. Steinberg and Med-
off say that “Road to a2 Revo-
lution” is still something of a
work in progress. They plan lo
restage it at (he beginning of
2002 with the hope of touring
the production to schools and
universities.



Rood to o Revolulion
Deaf West Theatre
by Travis Michael Holder
There's nothing more inspiring in
this town than Deaf West Theatre,
which has continued through the last
decade 10 produce some of the finest
and most innovative theater anywhere
in the world. This is especially true
of Aoad to ¢ Revolution, which also
marks the fifth stage collaberation n
the last 22 years between playwright
Mark Mcdoff and actress Phyllis
Fredlich, both of whom won Tonys
in 1980 for Children of a Lesser God,
Road to a Revolution proves without a
doubt thal neither Medoff nor
Fredlich has lost the spark of that glo-
rious parmership which began so sig-
nificantly all those many years ago.
Revolution revolves zround the 1988
campus revelt at Washington, D.C's
Gallauder University, where yet an-

other heaing person was abour 1o
be sclected as president of the
country's most prestipious center for
the higher cducation of deaf students.
This time, however, the students were
sparked by the re-
cent last couple of
decades of worthy
social protest that
had so admirably
changed the world
around the schoof's
insulating ivy-cov-
ered confines. Two
thousand Gallauder
stedents tose up in
protest of the hir
ing decision, demanding a deaf presi-
dent be elected for the first time in
schools 124-year history and finally
proving to the hearing world that
“deafl kids aren't dumb.” As Medofl
cite§ in Revolutfon, with this one event

Road t0 a Revolulion

“hundreds of deaf children tested the
chains that bind them in a hearing
world” for the first time — and right
in tunc with current events in the
news in thosc days: When a character
first hears the chant “Deaf President
Now!™ on a radio, she thinks it's a
suitably snide remark about President
Reagan, who of course was moe deal’
znd dumb than anyone in 1988.
That amazing rcal-life progression
in the history of fair and cthical
treatment is
the basis of
this celebrated
playwright's
newest work.
Fredlich ex-
emplifies all of
our own per-
sonal rites of
passage a5 she
progresses
from Lesser
God's youthful
ingenue to feisty grandmother Edna
Basker, leading a band of family and
friends’ from New Mexico to Wash-
ington in the family’s broken down
van to join the insurrection. Along
the way, the strained relationship

between Gerri, her journalist daugh-
ter (Deannc Eray}, and Tina, her
hormone-cariched granddaughter
(Samantha Schwarez), begins 1o find
a cohesion that had Jong since disap-
peared. The hard-of-henring Gerri,
who went to 1 deaf school but was
“kicked out heeause she “wasn't deal’
cnoug b, s all i tiened away
from the deaf world in her attempts
to assimilate into mainstream society—
much ta the distress of her pro-
foundly deaf mother and her hear-
ing daughter, caught in the middle
of two peaple who “haven’t found a
stable [anguage” berween them yet.
Fredlich is, as abways, amazing as
Edna, riveting in her ability to con-
_wey her character’s stubbornness, then
just as fascinating as she sofiens into
the loving mother and grandmather
Jurking just below the groff surface,
Bray is a most cstimable counterpart
to this transformation and Schwartz,
in her acting debut at age 13, is noth-
_ing short of spleadid. As the deaf
hsgh school student who makes Tina's
hormones more enriched than cver,
Alex Vasquez is Revolution’s other
youthful find, a strikingly confident
young actor who's reactions arc so

1 [lN

“simple and honest that it’s difficult
to fake one’s cyes off him. There are
00 games, no pretensions, no cxpec-
tations in the work of cither of these
two naturally gificd novice actors, the
stuff that makes for the most wondrous
of performances,

CIL Jones s charming as Mathaniel,
the oll achoul chum whe Edoa picks
up along the way. In one sweet scene

where he reveals the crush he's hade-

on her since their youtls, this pair of
veteran actors offer some of the
efening's most memorable mdments.
Jevon -Whetter and Jennifer Snipstad
are cxecllent as Joshua's fuothall coach
and his half-assed gicliriend along for
the ride, aitheugh the coach charae-
ter is the only one in Medoff™s cre-
ation tending Lo fecter into stereorype,
making Whetter's task the most dilfi-
cull Revolution of all. Alejandro Furth
berrer avoids anotler stereatype ay
Felix Stfuentes, Gerri’s photographer
and a man who has his own cause (o
champion, ene which underscores the
universality of the troupe's mission
to the nation's capital, "You're not the
first gringo," he rells the often-abra-
sive Coach Hayes, "who's made me
feel uncemfortable in my own coun-
ry.” -

As all the breadeasters, cops, motel
managers along the way and, most
importantly, the voices of the deaf
actors for ali of us who wish we knew
American Sign Language (God, 1I'd
love to work at this theater), Cisco X.

Drayton, John Ireland, Cassandra

Dhavis darsh, Lavrea B Ripplinger, and
Felicta Tayler g all exceptional adidi-
tions 1o the cast, as is the haunting
ceblo “accompaniment ol Corey

Saldana, keeping with the Deal West

tradition of making hearing audicnce
members feel at home. Doubling as

his Road (0 a Revolution’s directar,

MedolT brings inventive staging to his
work, performed with echoes of clas-
sic ritual drama on Robert Steinberg's
starkly impressive set of Jistressed
Grecian platforims.

If you've never seen a production
at Deaf West, which won an urprec
edented five Ovation Awards last sea-
son for its glorious presentations of

' Oliper! and A Streciear Named Desire,

don't miss the opportunity © sup:
port this unique company, guaran-
teed to make you leave the theater
with a whole new appreciation for
the wonder of the human spirit —
and a tear or two in your eye. For
information, call {818} 762-2773 or
(818} 762-2782 for TTY.



