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The Mark Taper Forum's “Metamor-
phoses” and Civic Light Opera of
South Bay Cities’ “Dreamgirls” were:
the big winners at the Ovation Awards cer-
emony Monday at the Ahmanson Theatre.

Both productions won four trophies
each, with “Metamorphoses” named best
play and "Dreamgirls”
best musical in the
larger theater category.

The evening also was
a triumph for Deaf West
Theatre, which won
both of the production
awards top honors in
the smaller theater cat-
2gory.

Operating out of its
new home in Notth
Hollywoud, Deal West
produced only two
shows this year. "“Oli-
ver!”" received the Ova-
tion for best musical in
a smaller theater, phus
direction and choreog-
raphy honors, while A
Streetcar Named De-
gire,” was picked best
play in a small theater
and also won a scripl
adaptation award.

Accepling the pro-
duetion honor for “Oli-
ver!,” Deaf West artistic director Bd Water-
sireet noted that the upraised arms of the
human figure represented in the Ovation
trophy resembles the way “deaf people
applaud”—also with arms stretched above
the head, while the hands and wrists

CARGLUYN COLE /
Los Angeles Times

Kathleen Chaifant
Best actress: play

Douglas Silis

Best actor:
musical

- son or elsewherc at the Performing |

quiver. The large Deaf West.con
tingent in the hall used thatdis
tinctive form of applause often of
Monday.
Civic Light Opera of Souith Ba
Cities won the best larger musica
award for the second year in a row,
again - facing - down. some big
league competition, among them
Cameron Mackintosh’s
“Les Miserables.” Last year,=
group's ‘"West Side Story’" de
feated such shows as the fourir
“Cabaret,” the Tony-winnin
“Fosse” ‘and the Pasadena’ Ply
house's nationally 1elev1 ed 'Play
onl"
The company’s exccutlvu dlre -
tor-producer James - Blackmai
used his acceptance speech to sug
gest to Ahmanson Theatre artistic
director ‘Gordon Davidson tha
perhaps a reprise of “Dreamglrls
could be booked into the Ahman:

Axts Cénter of Los Angeles County. i

Besides: the production  award,
“Dreamgirls” won three of the
four musical acting awards, for Ke-
cia Lewis, Billy Porter and Tonya L.
Dixon. Lewis thanked the Scuth
Bay company “for allowing us to
meet onstage every day for prayer,
which is why I believe the show
was so successful.”

The fourth musical acting, horior
went to Douglas Sills of “The Scar-
let Pimpernel,” who noted- that !
LA. is his home and delivered a
plea for Los Angeles theater “tol
stick to our'own personality.” His
enthusiasm for LA theater was
seconded by Kathleen Chalfant; |

LindaBove, lefc, and Phyllis' Frelich proudly accept the Ovation Award
for Mew TranslationlAdaptatidn in “A Swreetcar Named Desire.”

Walt Disney Co: CEO Mldnci
Liisner, accepting a previously an-
nounced award for leadership in
theater, said the company became
involved in theater as “a natural =
evolution” [rom the live entertain-
ment at Disney therne parks. “Our
goal was not a monetary goal,” he
said. However, with the success of
“Beauty :and the Beast” and “The
Lion ng,” "we've come out of it
with .an" economic - platform that
seems (o be working.”"

Actor Ray Stricklyn accepted a
previously announced lfetime

“You Never Know,”" at the Pasu-
dena: Flayhouse.

The: awards are sponsored by
Theaire L.A. This vear, 320 shows
eﬂlstued for Qvation considera-
‘tion, Center Theatre Group re-
ceived more awards than any
other producer or presenter, tak-
inig five for shows at the Mark Ta-
per Fotum and two for shows. at
the Alunanson. There were 120
voiers, representing Theatre L.A.
members or serving as at-farge
voters appointed by Theatre LA.

who was named best actress in a schi ‘ -~ ! The winners: }
play for “Wit.” Aithough she lives | achievement award with this ad- pyuy Larger: '‘Metamorphoses,”
in New York, where she teceived Vvicé t0 young actors: “You'llbe up  pgiri Taper Forum

and .you'll be down. Remember
that neither place is permanent.”
Award presenters included such
‘big names as Kevin Spacey, Linda
Hamilton and Patrick "Stewart,
Each presenter related a memoty
from [:A. theater, the funniest of
which was Megan Mulially's story
of how an errant costume plunged
her briefly into inadvertent top-
lessness during a- performance of

immense acclaim for her off-
Broadway performance of “Wwit,”
“Los Angeles audiences were the
best we ever played to," she said.

The relatively unkaown Domi-
nic Hoffman was named best actor
in a play for his self-written. solo
“Uncle Jacques'  Symphony,”
which also won a writing award as
best world premiere. I was pro-
duced at the small Stages in Holly-
wouod.

Play/Smalles: “A Streetcar Named
Desire,” Deaf West Theatre

Light ‘Opera of South Bay Cities at
* ther Redondo Bcach Performing Arts
Tenter

Musical/Smaller: "Ollvu:'”
West Thealre

Wwriting of a World Premiere: Dorpi-
nic: Hoffman, “Uncle Jacques’ Sym-
phoay”

Deal

Mugical/Larger: “Dreamgirs,” Civic’

New Translation/Adaptadon: Bob
Daniels, Linda Bove and Phyllis Fre-
lich, “A Streetcar Named Desive”
Director/Mugical: Jelf Calhoun,
“Oliver!” .

Director/Play: Mary Zimmerman,
"Metamorphoses”

Leading Actox/Play: Dominic Hoff-
man, “Uncle Jacques’ Symphony"

. Leading Actress/Play: Kathleen

Chalfant, “Wit" _
Leading Actor/Musical: Douglas
Sills, “The Scacer Pimpernel”
Leading ‘Actress/Musical:
Lewis, ""Dreamdirls’
Featured Actor/ Play: Joe Hart,
Angels of Lemnos”
Featured Actress/Play: Kcithlyn
Joosten, “Ladies of the Corridor”
Peatured Actor/Musicak: Billy Por-
ter, “Dreamgitls”

featured Actress/Musical: Tonya L:L
Dixon, “Dreamngirls” i
Ensemble Performance: Cast ofsa
“Porbidden Broadway Y2K/LA" :
Set l)esign.fLarger: David Gallo, "Jit-
ney”’
Set DablgnISmdllcr' Thomas Budcr-.
witz, “Against the Glass” o
Costume l)es:gn!Lar;,er Wlllnm,
Dudley, “Amadeus” iy
Costume Design/Smaller: Alvm‘
Colt, “Porbidden Broadway Y2K/ LA™Y
Lighting. DesigniL.nr;,Lr T.). rL‘lLk“‘
ens, “Metamorphoses”

lehuug Design/Smaller: Dcmd,
Flad, “The Angels of Lemnos” '
Sound Design/Larger: Andre Pluess’
dnd Ben Sussman, “Metamorphn- ,
ses”’

Sound Design/Smalles: Jef Bek and
Eric Snodgrass, “Nosferatu” :
Choreography: Brian Paul Mendoza. ‘
"Oliver!"

Career Achievewent Awurd: llw
Stricklyn

Jamnes A. Doolittte Award for LLZI(I
ership in Theater: Michael D, Lisner
and Walt Disney Co.
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THE 10™ ANNUAL
TICKETHOLDER AWARDS, 2000
nyone who tells you the-

ater isn't happening in

Los Angeles hasn't been

going out much. Sure, the

theatrical community is stepchild 10
the film industry, so before stage ac-
tors move West to join the fold they
must accept two givens: A} Theater
here must be created for the process,
I'euz if you think this can lead 1o
movie stardom, the chances are as sim
as winning lotto and B} The idea of
earning a kving in L.A. theater is al-
most an impossibility, Those things

understood, there is a bounty of the-
ater lovingly produced in LA, just
no guaranteed audiences of any size
or loyalty to support it. But the year
2600 saw over 1,250 productions reg-
istered with Theatre LA, most play-
ing in one of our 130-plus small stages
seating 99 or less. But maybe it says
something that an even half of my
top 10 choices as Best Production of
the year, seen elsewhere in this issue,
and six of nine awardees honored be-
low appeared at such modest waiver-
sized venues, the actors and other
artists working virtually for free.

BEST ACTOR: Brian Dennehy,
Death of a Salesnran, Ahmanson

Can't get much better than this.
Dennehy might be the first actor ever
1o choose to play Willy Loman as a
true survivor right up until the last
sound effect, not a victim {rom the
very start. RUNNERS UP: Charles
Brown, King Hedley 11, Mark Taper;
Troy Kawsur, A Streetaer Named Desire,
Deaf West; Jeremy Lelliott, Harr, Gene
Bua Theatre; Randle Mell, Closer,
Taper; Ron Silver, Bill Grabamn Preserts,
Canon Theatre

BEST ACTRESS: Kathleen
Chalfant, Wiz, Geffen Playhouse

1f W4t had played LLA. justa month
or 5o earlier, Zoe Caldwell might have
had a run for her money as my choice
for Bese Actress of the Decade {1990
1999). It'll be nine years before chal-
lengers can try to topple Chalfant
from the tip-top of my same list for
the arrrent decade, but I find it hard
to imagine anyone could be remotely
successful in that effort. Simply one
of the best performances ever. RUN-
INERS-UP: Elizabeth Franz, Death ofa
Salesmur, Ahmanson;, Maggie
Gyllerthaal, Closer, Taper; Sally Ann
Howes, James foyee's The Dead,
Ahmanson; Suanne Spoke, A Streetear
Nanred Desire, Deal West; Susan
Sullivan, Glass Menagerte, Pasadena
Playhouse

BEST SUPPORTING ACTOR:
Stephen Klein, Skopping and
Frcking, Celebration Theatre

Kiein was arresting and suitably
scary as the masochistic streetwise 14-
year-old hustler who should have
been playing video games in the ad-
jacent arcacke rather than turning tricks
above it, giving a performance that
is etched indelibly in my memory, 1
suspect for 2 long time to come.
RUNNERS-UP: Michael Caldwell,
View from the Dowme, Theatre Neo;
Harris Doran, Ofivers, Deaf West; Ron
Eldard, Death of a Salesman,

Abmanson; Brandon Johnson, Harr,
Gene Bua Theatre; Lou Myers, King
Hedley i, Taper; Stephen Spineila,
James foyee’s The Dead, Ahmanson

BEST SUPPORTING ACTRESS:
Wendy Johnson, And Baby Makes
Seven, Relentless Theatre Company
at the Lillian

Always a great fan of the work of
Judy Hollidayclone Johnson, who has

Dennchy, left, in Death of ¢ Salesman

been a bridesmaid and never a bride
for this same distinction bwice now
over the last few yeass, finally I get to
put her remarkably refreshing and
inventive work ahead of all the oth-
ers. RUNNERS-UP: Diana Bellamy,
The Ludies of the Carridor, Tamarind;
Juanita Jennings, Ring Hedley I, Taper;

Daniele O'Loughlin, Harold and

Maude, Theatricum Botanicum;
Rachel Malkenhorst, And Balry Makes
Seven, Belentless; Rachel Winfree, View
Jrom the Dome, Theatre Nea

BEST ENSEMBLE CAST: View
Sfram the Dome, Theatre Neo at the
Egyptian Arena

If this is the kind of work that
comes from a ego-less group of pro-
fessionals working together over a
fong period of time to create great
theater, let us Lift 2 glass to artistic
collaboration at its best —and obvi-

ENTERTAINMENT TODAY

ously most trusting. A super intso-
ducticn to a dynamic company of
dedicated LA actors. RUNNERS-UP:
Dandelion Wine, The Colony, Expect-
ing fsabel, Taper; Hair, Gene Bua The-
atre; James Joyee’s The Dead, Ahmanson;
Jitney, Taper

BEST DIRECTION: Marion
McClinton, King Hedley 11, Mark
Taper Forum

And speaking of collaborations,
that of McClinton and August Wil-
son is a collaberation made in mod-
ern theatrical heaven, RUNNERS-UP;
Jeff Calhoun, Oliver] DeafWest; Colin

Campbell, View from the Done, The-
atre Neo; Robert Falls, Death of a Setfos-
man, Ahmanson; Olivia Honneger,
And Baby Makes Sewen, Relentless;
Deborah Lavine, A Strectear Nanwd
Desire, Deaf West; Mary Zimmerman,
Metamorphoses, Taper

NEW DISCOVERY: Jeremy
Lelliott, Hair, JerBear Productions
at the Gene Bua Theatre

Hands-down. As the egomaniacal
Berger, this enormously lalented 8-
year-old, who also produced this su-

N - perlative allteen revival, proved hinr

self to be one of the few successful
Hollywood film/ TV kidls who wilt cas-
ily make it professionally past puberty
— and surely only improve with ma-
turity. If Lelfiott ever loses the fan
clubs of teenybopper giris and cud-
dly spreads in Teenr Bewt, his career is
guaranteed to reach all new levels of
artistic wonder on the American stage.
Just watch.

BEST PLAYWRIGHT: Lanie
Robertson, Nasty Little Secrets, The-
atre/Theater

OK, so [ couidn’t really list Nausty
in my chaices of top 10, since 1 not
only spearheaded its West Coast de-
but but played one of the leads; that
could redefine the term “conflict of
interests.” But [ can with all honesty
fist Robertson as my chotce for the
best playwright of the year in LA,
conflirmed not only by me bul by
the production’s current nomination
for Best Play of 2000 by the GLAAD
Media Awards. )

BEST CABARET PERFOR-
MANCE: Yvette Freeman, The
Cinegrill

Freeman and her equally gifted
musical director/accompanist Lanny
Hartley appeased here “just for the
fzn of it," but also to help launch
the debut of Freeman's knockout CD
A Tribute to Dinah Washingtor Aller
winning an Obie in 1998 for Diuah

JANUARY 5JANUARY 11, 2001

Wizs, Freerman 1s an expert at recreat-
ing the work of Washington, but she
isalso powerlul and infectous on her
OWI. ’ ’

SPECIAL PERFORMANCES:
Charles Nelson Reilly's Saoe It For the
Stage, Falcon Theatre; Who's Afraid of
Virginia Woolf? staged reading beneln,
Ahmanson

THE WORST OF 2000: PLAY {tic):
The People Vs Mona, Pasadena Play-
house and The Poisen Tree, Taper,
MUSICAL: The Scarfer Pimpernel,
Ahmansen; ACTOR: Douglas Sills,
Scarlet Pimpernel ACTRESS: Ann Ar-
cher, Poison Treey DIRECTION:
leremiah Morris, Poprors, Actor's Al
ley

Best wishes to all for 2001. Consid-
ering recent events in our nation, |
thought it might be interesting to
end the year hy repeating a predic-
tion from MNostradamus in 1555:
“Come the millennium, month 12, in
the home of our greatest power, the
village idiot will come forth to be
acclaimed the leader.” Qops. EF]
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Los Angeles aren

PRODUCTION: Golden Child Eust West Players of the
Duvid Henry Hwang Theeire; The Mosler and
Hargorita, Zov Disivicl of ArtShere and the Hudson
Theatre; A Streetcor Nomed Desiie o Deal Viest
Theatre. PLAYWRITING: Mona Mansour, Me and the
$id, the Village of the Gay & Leshian Center; Del
Shores, Southera Buptist Sissies, Delone Produchians ot
the Zeghyr Theotre. ADAPTATION: Jelf Calhoun,
Oiver! ot Deof West Thealre {from Liosel Bart’s hook
and lyrics}; Shishir Kurup, An Antigone Story (a greek
tragedy hjack), Comersione Thegler Compuny at He
Subwoy Terminal Building (from Saphodles’ Antigone);
Robert A. Prior, Speed-Hedkla, Fabulous Monsters ui the
Fvidence Room {from (bsen’s Heddln Gabler). MUSI-
CAL SCORE: Michael Rhoton, Tonight of 8:30 ot
Pacific Resident Theatre. CHOREOGRAPHY: Onales
Hunfer, bare, God Help Productions af the Hudsen
Muinstoge; Jane Puik, The Joy of Gay Sex, Goudeop
Produdions at the St. Genesius Theatre. DIRECTION:
John Ficher, The Joy of Gay Sex; JM. Higgios, The
Apollo of Beflac, Buffalo Nights Thealre (ompany of
Powerhouse Theaire; Shishir Kveup, 4n Anligonie Sory
{ greek Iragedy hijack}; Debarah LaVine, A Sieettar
HNored Desire; Loren Rubin, The Master and Margorita.
MUSIC BIRECTION: Pavl Cady, The Joy of Gay Sex;
Dennis Cestellano, Fafer the Guardsman of the Laguna
Playhouse; Mary Yan Arsdel, Tonight of 8:30; Carol
Woizs, Oliver! SCENIC DESIGN: D Mariyn Bookwalter,
Defiled ot the Geffen Ployhouse; Kristen Brodfield
McCarron, The Apoflo of feflac Vicoriu Pelrovich,
Golden Child, Rabert Sieinberg, A Streetcar Nomed
Desire. LIGHTING DESIGN: Howard Binkley,
Expecting lsabef at the Mark Toper Forurm; Ken Booth,
Skin of Our Teeth ut A Noise Within; Paulie Jenkins,
Enter the Guordsman; Frank MeKown, Whats Wreng
With Aagey? ol the Celebration Thenfre; Michuel
Phikippi, Dealh of o Sefesman ot the Ajmanson Theatre.
COSTUME DESIGN: Angelo Bolagh Calin, The
Misanifrape, A Keise Viithin af the Luckmon Fine Ants
Complex; foyee Kim Lee, Golden Childt Dick Magnenk,
The Apofla of Beflur; Anu Sheifield, Emter tha
Guardsman. SOUND DESIGN: Jon Gotilieh, Expecting
liobel. PERFQRMANCE: Mark Biey, Speed-Hedds,
Brigid Clewry, fxpeciing lsbet Roberlson Dean,
Cymbefine, A Hoise Within of the Luckman Fine Ars
Complex; Christopher Garlin, Snakebif ot the Coast Play-
house; Meqda Harout, The Kiss at Gty o at the Posa-
dena Playlouse; Suanne Spoke, A Sireetear Nomed
Desire; Karen Tucker, The Apoffo of Bellac. ENSEMBLE
PERFORMANCE: The casls of The Complese Work of
Whim Shisar (Abridged), Twelfih Dog Hight ai the Glohe
Playhouse; Culture (fash Anthology of the Los Angeles
Thealre Center; The Mastor and Margarita, and Fonight
af §:30.

Los Angeles area

PRODUCTION: A Sireefcar Nomed Desire of Deuf
West Theatre; bare, God Help Praductions at the Hudsen
Mainstags; Dreamgirk, Civie Light Opera of South Bay
Cilies uf the Redondo Beach Performing Arts Center;
Oliver! ot Deof West Thentre. PLAYWRITING: lon
Harimere Jr. and Damon Intrabartols, bare. ADAPTA-
TION: Jeff Cothoun, Oliverf; Steven Laigh Marris, 4
Bright Raom Cafled Day of Theatra of HOTE {emenda-
fions 1 the play by Tony Kushner]. TRANSLATION:
Bob Daniols, Beanne Bray, Retsy Ford, Lisa Hermalz,

!

: %

A Streetear Named Desire.

ard Missy Keast, Offver! {from Lionel Bart's book ond
lyrics). TRANSLATION /ADAPTATION: Phyllis
Fralich, Linda Bove, und Bob Daniels, A Sireetcor
Named Desire (from the play by Tennessee Willioms).
DIRECTION: Jufia Rodriguez Hlicit ond Geoff Elliolt,
The Skin of Our Teefh ot & Noise Within; Kristin Honggi,
bars; Debarah LoVine, A Streelcar Named Desire.

" CHOREOGRAPHY: Eric Anderson, bora; Brian-Poul

Mendozn, Ofived MUSIC DIRECTION: Scot
Nagatcni, Foflies, Eust West Players of the David Henry
Hwong Theatre; Ken Parcher, up the woek without o
pacile, Neurofic Young Urhanites af the Celebration
Thealre; Jeff Rizzo, Dreamgiels; Boko Suzuki, Swing! at
the Aimansen Theaire. SCENIC DESIGN: D Martyn
Bockwalfer, Defifed ot the Geifen Ployhouss; John
lucavelli and Put Emory, Lavra, Judy Arnold Produciiens
o the Tiffony Theatre; Desmo Murphy, Baflad Hunter,
Road Theaire Compuny of the Lankershim Arls Center;
Robert Steinberg, A Streatcar Nomed Desire, LEGHT-
IHG DESIGN: Roat Choyce, Red White and Tung,
HeCoy Righy Entertainment af En Miradn Theatre for
the Pecforming Arts; Dovid Flod, Baffad Hunter; Kathi
0'Donohue, The Seagul] Ador's Co-op of the Crassley
Theaire; Dan Weingarten, fn Flagrante Gothicto, Circle X
Theatre Company at the McCodden Place Theatre. COS-
TUME DESIGN: Undo Fisher, fed, White and Tung;
Thomas G. Marquez, Dreamgirls. MASK DESIGN:
Julie Toymor and Michoel Curry, The Lion Kimg, Walt
Disney Theutrical Produclions nt the Pantages Theatre;
Pavle Lemasson, Poié X, Zoo Distric of the Litfian
Thentre. HAIR DESIGN: Foul Humley, The Scarfet
Pimpernal af the Ahmanson Theotre. MAKEUP
DESIGN: Hancee Waterhouse, fallad Hunfer. SOUND
DESIGN: Daug Green, Ofivert; Ken Humcavsky, Red
White and Tung; Andre Pluss and Ben Sussman,
Mefamorphoses f the Mark Toper Forum; Peter
Stenshoel, The Seagulf Wav Mugic, Balload Hunfer
PERFORMANCE: Eydie Mlyson, Onca in @ Lifesime ot
West Coust Ensemble; Slf Hill, The Skin of Our Testh;
Kecia Lewis, Dreamgick; Gearge McDandel, Offvert; Billy
Parler, Dreamgirls; Suanne Spoke, A Streeftar Nomed
Desirg; Deboruh Steang, The Skin of Our Teelk.
ENSEMBLE PERFORMANCE: The casts of bore; A
Sirgatcar Nomed Desire, and Offver!

SOUTHERN
CALIFORNIA

"MENTIONS

January 18, 2001

Los Angeles area

PRODUCTION: 8ol in Gilerd, Comelat Artists f the
Skylight Theater; The Misanthrope, A Haise Within a1
the Luckman Fine Arts Complex. PLAYWRITING: fim
Inman, Appearances io Ihe Canirary of the Gaston
Center Theatre. DIRECTION: Sabin Epstein, The
Misarthrope; Edwin Geroed Humamdjian, Beast on the

Moon a1 the Fountain Thegtre; Allen Willices, Bafm in
Gifaod. SCEMIC DESIGN: Roy Christopher, Bfithe
Spiritut the Pasudena Playhouse; Robart Steénberg, The
Gin Game ot Deaf Wes! Theatre, PERFORMAMNCE:
Mark Bramhall, The Misonthrope; Precious Chong,
Appeatonces fo the Confrary, Precious Chong, My
Swan, Noxus Ensemble Theofer ol Sanin Monico
Plovhouse; Anna Der Nersesinn, Beast on fhe Moor,
Hichael Gabrisl Goodlriend, Reest on the Moo PB.
Hutton, The Ladies of the Corridor, Theaire Gee of The
Tamorind Thealre; Jessica Litwek, Yicrory Dance o the
Yillage at the Gay & Leshian Center; Timathy Musphy,
Lady Chatterley’s Lover nt Parific Resident Theatre; Joe!
Swetow, The Misantfrape. ENSEMBLE PERFOR-
MANCE: The os! of Bal i Gilend.

; M
Los Angeles aree
PRODUCTION: Dondellon Wine, Colany Theafre
Company af Burbonk Center Stoge. PLAYWRITING:
Bridget Carpester, Png Chang, Constange Congdon, Kig
Corttron, Mario Trene Fornes, Philip Kon Gotonds,
Jessice Hogedorn, David Heary Hwong, Craig Lucas,
Rohert 0*Hara, Hong Ong, José Rivern, Dicna San, Alice
Tuan, Muc Wellman, and Choy Yew, The Square, Center
Theaire Group/Mark Taper Forum’s Taper, Too, at the
Adors’ Gang; Beth Henley, Signofure, Bloy Sreet
Produgions/Naked Angels Theatre Co. at the Aclors®
Gang Theatre, ADAPTATION: Bob Duniefs, Linda Bove,
and Phylls Frelich, 4 Sirpetcar Nomed Desira at Deaf
West Thealre; iroubudeuur Theatre Compuny, 4
Midsummer Sofurday Night's Fever Dream ot the Grove
Center Theatre, the Miles Memorial Ployhouse, and the
Faleon Theatrs, DIRECTION: Hopa Alexander, Night
Sky ot Odyssey Theotre Ensemble; Verenica Brady,
Signature; Barl Delorenzo, Soved ot 1ke Evidence Room;
Ritk Sparks, Down Seuth, Hillceest Productions at the
flight Theatre at the Complex. MUSIC DIRECTION:
Poler Matz, Mock & Mobel Reprisel Brondway's Best ot
treud Ployhouse; Bako Suzuki, Swing! f the Ahmansan
Theatre. SCENIC DESIGN: Michael Devine, The Beausy
Queen of (eenona of South Const Reperory; Desma
Murphy, Bafled Hunter, the Road Theatrs Company af
the Lankershim Arls Center: Karyl Mewman, Mizan-
sky/Zifinksy ot the Geffen Ployhouse; Mark Wendlond,
Oeath of a Solesman ot 1he Ahmunsoa Theatea. LIGHT-
ING DESIGN: Paulfe Jenkins, Communicating Doors i
the Laguna Ployhouse; Geoff Korf, Mizlansky/ Zilinksy;
Palrick Meeus, e Manége, Pierre Cardin of the New lvar
Theatre; Kathi 0'Bonahue, The Road fo Mecca at the
Fountoin Theates; Tom Ruzika, The Beauly Queem of
Leengne. SOUND DESIGH: Hathan Wang, The Syuare.
PERFORMANCE: Ellen Geer, Harold ond Haude of the
Will Goes Theatricum Botanicum; Peter Mithael Goetz,
AN My Sons ot Sowth Const Reperlory; Ansif Mandvi,
Soking Resfauront al Odyssey Thealre Ensemble;
Loraing Newmaon, Defochments, the Loretie Thealrs af
the Tiffany Fheaire. ENSEMBLE PERFORMANCE:
The cosls of Merrily We Rofl Along of West Coust
Ensemble and Tomigh! of 8:3¢ ol Pacific Resident
Theatre.




THE FOLLOWING SHOWS AND/OR INDIVIDUALS HAVE
been maminatesd by this newspaper's theater critics for ox-
celleuce on stages ol 99 seats or less, in productions opening

between January 1 and December

gedes area. The awards will be presented on Monday night,
April 23, 2601, as part of an inweractive carnival extravagan-
za at the Los Angetes Theater Center, 514 5. Spring S, down-

wwi, hoswed by Rohert Prior and

with John Fleck, David Schweizerand other preseniers to be
annonced shordy in these pages.
awheds are given outat 8 pan.; a catered receprion will follow.
Tickets fur all nonminces ave free, Guests and atl othiers, $5at
the door. Nominees in the Production of the Year, Revivak

Praduciion ol the Year and Musical

31, 2000, in (he Los An-

the Fabulous Monsiers,

Daors apen at b png

of the Year catcgorics in-

clutde (as verilicd ina published plyhiil): producers, pla-
wrights, direciors, designers, actors and stage managers, The
Production Design eastegory includes produecers, directars
and designers. Ensemble categories include actors and di-
rectars. Seating is vot guazanteed and will he allucaied suice
Ty on a first wo call, lirse served hasis. T RSVP, o to request
Turther claificution, call (323) 993-36Y3. Checks mav be
sent to LA, Weekiy, ¢/0 Lisa Y, 6715 Sunset Blve., Los An-
geles, CA 90028, but must be received by Aprii 18, The new
category of Sltort Plavs relers o plays falling sosnewhere be-
ween a one-act and a fulblength play. The fulklength Play
Writing award comes with a cash prize made possible by the
generosity of ASK Theater Projects. —Steven Leigh Moris

PRODYCTION OF THE YEAR

The Akhmatova Pioject, Critical Mass, at
the Acsais” Gang Theater

Iha Berlin Cirgle, Evidence Room

The Darker Face of ihe Eareh, Fountain
Theater/BAND, at the American Rene-
gade Theater

Inflagrante Gothigto, Circle X Theater Com-
paay, at the MCadden Place Theater

Tha Master and Margarita, Zoa Distict,
at ArtShare/Hudson Backstage

Pudd nhead Wilsen, Falcon Theater

The Seaguil, Actors Co-op

REVIVAL PRODUCTEON OF THE

YEAR [OF A 207H-CENTURY WORK]

The Apofia of Beflzc, Buifalo Nighis Theater
Company, at the Powerhouse Thearer

The Man Who Had Alf the Luck, Antagus
Campany, at the vy Substation

Nrght and Her Stars, Alliance Repertory
Company

Saved, Evidence Room

MUSICAL OF THE YEAR

" harm, “God Help! Productions, at the Hudsan
Mainstage Theater

Forbiddan Broadway: YZK LAY, Tiffany
Theater

Godspel], Actors Co-op

Memily We folt Alorg, 'West Coast Ensemble

LEADING FEMALE PERFORMANCE

Lesley Fera, Laay Chatterley’s Lover. Pacific
Resident Theater

Megan Mullatly, The ferlin Circle. Evidence
Room

Priscilla Pointer, Fhg Aoad to Mecca, Foun-

Suanne Spoke, A Streetcar Named Desira,
Deaf West Theater Company .

LEADING MALE PERFOBMANCE
Paul Gutrecht, The Man Who Had All the

% Luck, Antaeus Company, at the vy
z Subsiaticn
3 Tavis Micha iltle Secrets,

Deaf West Theater Company

Coop

H

H

2

£ SUPPORTING FEMALE

i PERFORMANCE

2 Christine Beaver, Paihd X, Zoo Bistrict, at

& tha Lillian Theater

2 Lisa Jefhey, Shakin® the Mess Outta Misary,

3 Stella Adler Theater

< Lisa Preotte, Merrity We Roll Along, West

E Coast Ensembie

8 darianng Savell, The Seagull Actors Co-op

2 Aloma Wright, Shakin® the Mess Qutta
Misery, Steila Adler Theater

Teoy M. Kotsur, A Strestcar Named Desire,

SUPPORTING MALE PEAFGRMANCE

Joe Colligan, The Fiery Furrace, Eclectic
Company Theates

JuhnFleck, tha Berfin Circle. Bvidence Aoom

Rabert Symonds, The Road te Mecca,
Fountain Theater .

Marcela Tubent, The Man Who Had Afl the
tuck, Antaews Company, at the lvy
Substation

COMEDY PERFORFMANCE

Mark Bray. Speed-Hedda, Fabolous Mon-
sters, at Evidence Room

Lestie Jordan, Southem Baplist Sissies,
Detane Pinductions. at the Zephyr
Theater

Kacy Peacock. The Marriage of Bette and
Boo, the Elephant Space

DNE-ACT PERFORMANCE

Danald Agnelli, Peuler Giganticus, Theater
uf NOTE

Mitchell Gossett, Terminal Hip, Bottom’s
Dream, at the Ivy Substation

Brad Hensen, Two Men losing Thair
Minds, Moving Aets, at the Las Ange-
tes Theater Center

Jason Hubar, Chet Whell's Economic Sub-
terfuge, Theatre/Theater

Brian Newkiik, Twe Men Losing Their
Mins, Moving Arts, at the Los Angeles
Theater Center

FLAY WRITING
Alice Dedd/Silian Armenante, i Hagrante
Gothicto, Gircle X Theater Company, at
the McCadden Place Theater
Doy Fzbd, Dowen South, The Camplex
_J Cody Henderson, Carals for Hare, Ghost
Road Company, at the Powerhouse
Theater
Alec Holland and Melissa Samuels, Triple
Threats, Third Strest Thezter
Stephen Legawiee, flight Warld, Ziggurat
Theatey, at the Gascen Center Theater
Dt Shotes, Southern Baptist Sissies. De-
lane Productions, at the Zephyr Theater

ONE-ACT FLAY WRITING
Sheila Callaghan, Meiwv Shoes, Moving Asts,
- atthe kos Angeles Theater Center
DBennis Miles, Poudet Giganticus, Theater
of NOTE

DIRECTION

Nancy Keystone, The Athmalova Project
Critical Mass, a1 the Actors’ Gang The-
ater

Frederique Michei, Medea Texi- Los Ange-
les/Dasgoifed Shore, City Garage

Jon Lavaznce Rivera, Steepwalk, Play-
wiights™ Arena, at Inside the Ferd
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Loren Rubin, The Master and Aarganta,
Zoo Diswrict, at ArtSharefHudson
Backstage

Cavid Schweizer, The Berlin Circle, Evidence
Room

Diane Verora, The Seagull Actars Co-ap

SHORAT-PLAY DIRECTION

Victor D'Alterio, The Babysitier, McCadden
Theater

JML Higains, The Apolle of Peilar, Bulialo
Nights Theater Company, at the Power-
house Theater

Robert Prior, Spead-Hedda, Fabulous Maon-
sters, at Evidence Room

COMEDY DIRECTION .

Rik Keller, Dubya 2000, Sacred Foais The-
ater Company

Steve Rudnick, Triple Threats, Third Strest
Theater

Dei Shores, Southern Baptist Sissies, De-
{ane Productions, at the Zephyr The-
ater

Rick Sparks, Jown Sowth, The Complex

ENSEMELL

The Akbmatova Project, Critical Mass, at
Actors' Gang Theater

The Babysitter, MicCadden Theater

The Berfin Circle, Evidence Raom

Lady Chatterleys Lover, Pacific Resident
Theater

Tha Master and Margarita, Zoo District,
at ArtShare/Hudson Hackstage

FPutfd’nhead Welson, Falcon Theater

Waiting for Godat, Matiix Theatar

. COMEDY ENSEMBLE

The Apollg of Beflag, Buffala Nights The-
ater Compaay, at the Powerhouse
Theater

In Flagrante Gothicta, Circle X Theater
Company, a2 the McCadden Plaze
Theater’

Speed-Hedda, Fabulous Mensters, at Evi-
dance Room .

Triple Threats, Thivd Streat Theater

SGLO PERFORMANGE, MALE

flic Barelli, Bast Daga in Towm, Screamin’
Chicken Productions, at the Tamarind
Theater

At Metrano, Metrano’s Accidenial Comedy,
Fing & Dandy Productians, at the
Qdyssey Theater

Ntichazl O'Connar, The Berkshire Village
fdiot, Ensemble Studio Theatet, at the
Bascon Center Theater

$0LD PERFORMANCE, FEMALE
Rose Abdao, Get fm the Part About Me, The
Complex

Arlane Malinowski, Thg Bufiy, Blua Sphera
Alliance, at the Lex

licoma Matee, Eggs and Fleas, Blue
Sonere Atliance, at the Lex

Sun St_ Pierie, Sacrifice, Blue Sphere Al
liance, at the Lex

PRODRUCTION DESIGN
Cutiya 2000, Szered Fools Theatar Com-

pany

Tiig Master and Margarita, Zan District,
at ArtShare/Hudson Backstage

Pathé X, Zoe District, at the Lillian Theater

Saved, Evidence Rocm

Speed-Hadda, Fabulous Monsters, at Evi-
dence Rgom

COSTUME DESIGN

Cathy Crane-MeCoy, Thras Sistars, El Por-
tal Canter/Circie Theater p

Paule Doss, Jown South, The Complex

W.E. Durn, In Aagrante Gothicto, Eircle X
Theater Company, at the McCadden
Place Theater

Kara Feely, Pzthé X, Zoo Cistrict. at the
L #ian Theater

Mario Parian/Sofi Khachmanyan, The Mas-
ter and Margarita, Zoo District at
AnShare/Hudson Backstage

Ler C. Smith, MedeaText: Las Angales/De-
spaited Share, City Garage

LIGHTING DESIGN

Robert Fromer, Sleepwalk, Playwrights’
Asena, at Inside the Ford

David k. Hann, How To Steal an Efection.
Actars' Gang

Craig Pierce, The Apolio of Bellac, Buffalo
Nights Theatet Company, at the Power-
house Theater

fland Ryan. The Babysitier, McCadden
Theater

SET DESIGN

Jasen AdamsyAlicia Hoge, The Berlin Cir-
cig, Evidence Roem ’

Jahn H. Binkley, Sieepwatk, Playwrights’
Arana, at Inside the Fard

Charles A. Duncombe Jr., Medealexr: Los
Angeles/Despailed Shore, City Garage

Gary Lea Reed, e Seagull Actors Co-op

Gary Smaot, In Flagrante Golhicte, Circle X
Theater Company, at the McCadden
Flars Thaala

Robert Steinberg, A Swesicar Named De-
site, Deaf West Theater Compan!
targrerHeubriTt 9IS ol-
tonwaods, 24th Strest Theater
SOUND DESIGN
Jason Duglissea. The Apello of Bellac, Buf-
fafo Nights Theatar Campany, at the
Powerthouse Theater

Frank Fitzpatrick/Bili Radd Thedford,
Shakin” the Mess Outta Misery, Stel-
la Adter Theater

Jahn Zalewski, Sfeepwalk, Slaywrighls’
Arena, at Inside the ford

CAREER ACHIEVEMENT
Martin Magner

MUSICAL/YOCAL DIRECTION

Eric Andersan, “bare, " God Help! Praduc-
liang, at the Hudson Mainstage Theater

Darryl Archibald/Brian Murphy, Meriily Wa
Baif Along, West Coast Ensembie

Dana Bisignano, Godspall Actors Co-op

DRIGINAL MUSIC
Jef Bek, Tha Master and Margarita, Zoo
District, at AstShare/Hudson Backstage

QUEEN OF THE ANGELS AWARD
Xim Garfield

ADAPTATION .

Victor D'Altorio/Henrietta Pearsall, The
Babysittar, McCadden Theater

Charles A. Duncomb Jr., AMedearext: Los
Angales/Despoifed Shore, City Garage

Brian Foyster, A Separate Peaca, Hudsan
Guild Theater

Mer Friedman, Audd'nhead Wilson, Falcan
Theater

Richard Helweg and Michael Franco, The
Master and Margarita, Zoa District, at
ArShare/Hudsen Backstage

CHOREOGRAPHY

Kate Caplin, Godspall, Acto:s Co-op

Nancy Keystone, Tha Akhmatova Project,
Crisical Mass, at the. Acters' Gang
Theater .

Larry Sousa. Merrily We folf Along, West
Coast Ensembia

VIDEQGRAPHY

Chris BellfLairy Basso, How T Steal an
Elgction, Actors’ Gang

Michaet Rainey, Dubya 2000, Sacred Fools
Theater Company

Aush RiddlesMarvin Solomon, SpeedHeods,
Fabulous Monsters, at Evidenca Room

PROP DESIGH

Johin AlterifJoe Sealyidoe Fifa, Pathd X
Zoo District, at the Lillian Theater

Bradley Thardarsen, Dubya 2000, Sacred
Faals Theater Company

MASK DESIGN

Paule Lemasson, Pathd X, Zoo District, at
the Lillian Theater

Jami Rudafsky/Dick Maganti, The Apolic
of Befiac, Buffalo Nights, at the
Poweripuse Theater(]
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Theater » Tiny Hollywood
company is followed by
“The Lion King, ‘bare’
and "Meramorphoses’ in
the LA group’s balloting.
By DON SHIRLEY

TIMES THISTER WRITER

Gothic romance paredy at

a dny Hollvwood cheater,
lanczd seven Los Angeles Drama
ities Circle nominations. more
thar any other production in this
vear = competition. the organiza-
don 2nnounced Tuesday.

The production by Circle X
72 Company at the McCad-
den Place Theame won a shared
writing cominatdon ior {5 creators,

((I'} Flagrante Gothicio.” a

[}

Armenante was alse nominated for
direczing, and Dodd for acung. The
show is one of five nominees for
outstanding production.

Three shows garnered five
nominadens apiece, including the
Mark Taper Forum's “Metamot-
phoses,” which is another of the
five pominess for outstanding pro-
duction. But the other two
runners-up in the overall nomina-
tion count, Disney's “The Lion
King” and the little musical
“bare,” were not among the pro-
duction nominees.

"The Lion King” has an unusual
distincton: Three of four nomina-
tions are in one category, cos-
tumes.. The show's costumes,
masks and puppers. and hair and
makeup received individual nomi-
natiens.

Two shows at Pacific Resident
Theaire. "Tonight at 8:30" and
“Lady Chauerlev's Lover,” were
among the five producdon nomi-
nees. With each of them rtaking
four nominations, Venice-based
Pacific Resident Theatre was sec-
ond oniy to the Center Thearre
Group for the most nominarions
by a single company. Center
Theawe Group's shows at the
per and the Ahmanson Theatre ¢
cetved 3 wotal of 1F nominations.
For the frst vear since 1981, South
Coast Reperory in Costa Mesa re-
ceived no nominations.

The LA Drama Critics Circle
membership consists of 23 critdcs.
The Los Angeles Times does not
participate, although thiee free-
lance zeviewers for The Times afe
menbers.

Aczarding to the group's nules,

-

ENTE
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LAWRENCER. HO / Los Angeles Times

Alice Dodd, foreground, won nominations for co-writing and acting in the parody "In Flagrante Gathicto.”

half of the 60 nominees wiil win;
there may be more than one win-
ner—of nane—in any category.
The awards ceremony is scheduled
for April 2 at the Hoflywood Roose-
velt Hotel. The event is open to the
public; reservations are available
at (323) 636-9407.

The nominees:
Production: “'In Flagrante Goth-
icto,” Circle X Theatre Company at
McCadden Place Thearer: ''Lady
Charterley’s Lover.” Pacific Resident
Theatre; “The Masier and Marga-
rita, Zoo Distcict ar AnShare and
Hudson Theame; “Metamorphoses,”
Mark Taper Forum: “Tonight at
8:30," Pacific Resident Thearre.
Direction: Jilan Armenante. “in
Flagrante Gothicro"; Michael Lilly,
#Additional Particulars™; Danisl
©'Connor, “Tonight at 8:30”; John
Vreeke, “Lady Chatterley’s Laver”;
Mary Zimmerman, “Metamorpho-
ses.”
Writing: Jillian Armenante and Alice

T“EDodd. “In Flagrante Gothicto™;
[

Phyllis Erelich, Linda_Bove & Bob

Janiels, Deal west Theatre's aaaE;“ Gothicto™; Robert Steinherp, ‘A

tation of “A Steercar N i De-
frgy; Ronald Harwood, “Taking
Sides”; Ed Simpson, “Additional
Particulars.”

Musical Scores Shaun Davey and
Richard Nelson, "“James Jovce's The
Dead"”; Amanda Green and Curts
Moore, “Up the Week Withaut a
Paddle’’; Jan Hartmere Jr. and Da-
mon [ntrabartoio. ‘bare.”

Lead Performance: Xirk Baily, "Ad-
ditfenal Particulars”; Kathleen Chal-
fant, "Wir"; Leland Crooke, “Taking
Sides"; alice Dodd, “In Flagrante
Gothicin"; David Dukes, “Waiting
for Godot”; Leslie Fera, “Lady Chat-
terley’'s Lover™; Travis Michael
Holder, “Nasty Little Secreis™; Greg-
ory Itzin, "Waidng for Godot"; Troy
M. Kotsur, A Streetcar Namegd De-

sire; suanne Spoke, A Slicetcar

Named Desirg”; Deborah Strang,
“The Skin of Our Teeth.”

Featured Performance: Eydie Aly-
son, “Once in a Lifetime™; Anastasia
Basil, “In Flagrante Gothicto”; Ste-

phen McKinley Henderson, *'Titney™; -

Jill Hill, *The Skin of Our Teeth™:
Lesiie Jordan, “Southern Baptist Sis-
sies”; Xelli Letkovitz, “hare”; Molly
Schaifer, "Toright at 8:30”; Ann
Walker, “Southern Baptist Sissies™;
Amy Warner, “Lady Chaiterley's
Laver.”

Scenic Desigr David Gallo, “Jir-
ney"”; Daniel Ostling, "Metamorpho-
ses”; Neil Patel, "Dinner with
Friends"; Gary Smoat, "In Flagrante

Sueetcar Named Desirg,”

Lighting Design: T.J. Gerckens,
“Metamorphoses'”; Denald Holder,
“The Lion King"; lennifer Tipton.
“Tames Joyce’s The Dead; Dan
Weingarten, “In Flagrante Goth-
icto.”

Costume Design: Maro Panan and
Sofi Xhachmanyan, “The Master and
Margarita”; Julie Taymor, "The Lion

King” costurnes; Julie Taymor and
Michael Curry, “The Lion King™
masks and puppets: Michael Ward,
“The Lion ing" hair and makeup,
Sound Design: Bruce Ellman, “Fully
Committed”; Andre Pluess and Ben
Sussmap, “Metamorpheoses’™; Casey
Sione, "'bare.”

Choreography: Cate Caplin, "God-
speil™ Garth Fagan, "The Lion
King™: Onalee Hunter, “bare.”
Musical Direction: Deborah Lurie.
“hare”; Charles Prince, "James
Jovee's The Dead"; Boko Suzuld,
“Swing": Mary Van Arsdel, “Tonight
ag 8:36."
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A STREETCAR
NAMED DESIRE

at Deaf West Theatre

Reweued by Wenzel Jones
EAD THIS REVIEW. Not to be stri-

b those oit-revived  warhorses,
reviews of which may not akiract readers

past the title, as they mutter a dismissive |

and world-weary, "Streetcar again?” This 1s
Straefcar as youve never seen it before.
Director Deborah LaVine has reconngured
the show to empnasize loneliness and mis-
communication by having Blanche
{Suanne Spoke) as a hearing person adrift
in the world of the dear. It's a brilliant
notion and, more important. masterfully
executed.

Most of the characters are portraved by
deaf actors who sign their dialogue, while
hearing actors provide the voices from the
upper level of Robert Steinbergs French
Quarter tenement set. The melding of two
actors into one character is seamless in
every instance. The set. by the way, falls

short of periection only in its lack of

oppressive humidity and a handful of scut-

dent. but I realize that this is one of .

thing rcaches. While Ted Schumacher's
trumpet playing is not, literally, a part of
the set. it appears to spring unbidden, and
eautifully, frarn the locale.

Spoke is exiragrdinary as her Blanche
tries t0 adjust to the non-hearing world.
Her signing is at first awkward, like stum-
biing through a foreign country with noth-
ing but a phrase book, eventually growing
more assured and expressive. Williams'
more rlorid pessages are anly enhanced by
the visual exprassiveness of American Sign
Language. Spoke makes vou forget that
arvbody else has ever done the part.

Neither Stanley (Trov M, Kotsur, voiced
by John [reland) nor Stella (Terrviene,
voiced by Maureen Davis) are eclipsed,
however, by the infamous Miss du Bois.
Their love is 3 powernul thing, briiliantly
captured by the four actors responsible.
And—not to be flippant but only because

evervbody ['ve told about the show asked
me—the answer is no. Stanlev does not
stand at the bottomn of the stairs and spel!
out S-T-E-L-L-A The moment is rendered
in such a way as to be shattering. The sup-
porting characters of Mitch, Blanche's gen-
tlernan friend (Bob Hiltermann. voiced &y
Phil Di Pietroj and the upstairs neighbor
Eunice Wanda La Coure, voiced by Donne
5cRae) are handled with grace and humor
by the performers. Donna Scarfe, Mark
Brudney, Brvan Buckey, and Olav Axelsen
round out the truly impressive cast

Ken Booth's lights are lovely (although
it seems that Blanche’s Chinese paper
lantern should have changed the mood of
the room just a littler and the sound design
hy Bill O'Brien is especially impressive.
since sub-woofers have been installed
beneath the seating area to enhance the
experience, The music comes fhrough

your feet and the tram sounds Te2] just as
if Desire were running right down
Lankershim. Catch it before

“J Streetcar Nemed Desire,” presenied by and
af the Deal West Theutrs Compuny, 5112
Lankershim Blrd., N Holbacood. Thes. Sat. 8
pam, Sat 2 pare, S 3 pan Mor 4-Apr 8,315+
20.(8I8) rE2-2773.

photo by €4 Krleger

Stop sigm: Troy Kotsur and Suanne Spoke in A Streetcar Named Desire.



This ‘Streetcar’ heading in desirable direction

By Julio Martinez
Special to the Daily News

There is an inteliectual adjustment
theater audiences need to make when
observing deaf actors signing on stage
while hearing actors voice their dia-
logue from another part of the stagle.

= The attention cant help
REVIBW  but ve split between the
U moving body and the

sounded voice. This pro-
cess becomes even more complicated
when you combine hearing actors who
speak their own lines and deaf actors
who can’t in the same Scene.

These concerns are soon washed
away in the surge of aesthetic brilliance
that is Deaf West Theatre’s transcen-
dent production of the Tennessee Wil-
liams classic, “A Streetcar Named
Desire.” Director Deborah LaVine has
brilliantly infused the often jarring
social tension that exists in the commu-
nication between the hearing and the

‘:

i
A

deaf into the fabric of Williams' tale of .
R T I A PR I R

zen8,

ihs fzcls

B What: “A Streetcar Named
Desire.”

B Where: Deaf West Theatre, 5112
Lankershim Bivd., North Hollywood.
k2 When: 8 p.m. Thursdays and Fri-
days, 2 and 8 p.m Saturdays, 3 p.m.
Sundays; through April 9.

M Tickets: $20.

B® Our rating: %%

Blanche DuBois (Suanne Spoke),
aging, emotionally fragile Southern
belle whose tenuous hold on reality is
relentlessly crushed by her sister’s brut-
ish husband, Stanley Kowalski (Troy M.
Kotsur), The story centers om the
earthy, passionate relationship between
Stanley and his newly pregnant wife
Stelia (Terrylene), a non-hearing couple
who fluidly sign their jovous bond with
one another.

Their dialogue is voiced by two deni-
of . their  New - ,Orleans

Il:ﬂ,q'; NE oL

neighborhood (John Ireland and Mau-
reen. Davis), who observe everything
from the wrought-iron balconies that
hover over the couple’s tiny two-room
abode. Cautiously invading this seedy
but vibrant enclave is Stella’s hearing,
older sister Blanche, a refined school
teucher, whose youthful aristocratic
upbringing never prepared her for the
uncompronlising poverty and rejection
that comes from watching the family
estate consumed by creditors and her
once-glowing beauty lost to middle age.
Aside from the inevitable tension
inherent in Stanley and Blanche occupy-
ing the same space, LaVine has added
the dimension of Blanche being a hear-
ing person trapped within Stanley and
Stella’s small world of non-hearing
friends and neighbors. And once Stanley
reasons that Blanche’s repugnance of
him and “his kind” could be a threat to
his relationship with Stella, he simply
destroys her. LaVine's msplred staging
and the work of an outstanding ensem-
ble of deaf and hearing actors are given
wmgs kby Spolces multllayered r1chlv«

detailed performance as Blanche.

Kotsur’s dominating physical pres-
ence as Stanley strikes a perfect balance
of brooding distrust of Blanche and pri-
mal need for Stelia. One of the most
telling moments of the first act is Kot-
sur’s use of his own voice to shout out a
searingly guttural, animalistic mating
call to Stella after he has beaten her in a
drunken rage.

Terrylene effectively communicates
the simple femininity of a loving woman
whose only desire is to live with and be
loved by Stanley. Stella’s growing disil-
lusionment with Stanley is made palpa-
ble in the final scene when Terrylene
uses her own voice to express her sorrow
and anguish at her failure to protect her
sister as Blanche is led away to an
asylum.

Robert Steinberg’s evocative French
Quarter set design is complimented by
the lighting of Ken Booth and the acou-
rate period costuming of Diane Graeb-
ner. ‘A great asset to the production is
the between-scenes live trumpet impro-
v1sat10ns of mysician Ted Sehumacher
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Quiside tooking in: Terrylene and Troy Kolsur in
Deaf West's A Streetcar Named Desire.

ranslating Tennessee Williams's
: '-pnetic cadences into sign lan-

* puape may seem a risky undei-
taking. But the challenge was a familiar
one for Ed Waterstreet, artistic direc-
tor of Deaf West Theatre, the first
professional resident sign-language
theatre in the western Uunited States. For-
merly an actor with the National The-

NORTH HOLLYWOOD, CALIF.

alre for the Denf, Waterstreet founded
Dreat West a decade ago and has sub-
sequently shepherded the company
and its guest directors through sign-lan-
guage versions of numerous classics—
Equus, Medea, Of Mice and Men and
The Huuse of Bernarda Alba, among
athers.

In March, Deal West celehrared ies
0th-miversary season and innogurated
its new home in North Hollywood
with a sign-language production of A
Streetcar Namied Desire, Waterstreet had
approached award-winning Los Ange-
les—based director Deborah LaVine
with a deaf/hearing conceprual frame-
work he felt accentuated the play’s
“outsider” theme: Stella Kowalski,
wha is deaf, has found a home within
a deaf-dominated, signing New Qrleans
commanity. Her husband, Stanley, and
the majority of their friends are deaf.
Entering this world, the hearing Blanche
DuBois linds the verbal charms she
has so depended upon are useless. No

DESIRE AND DIFFERENCE

one can hear her. She attempts to
express herself using sign-language,
but her tentative skills merely frus-
trate those around her. Misunder-
standings multiply. As a deaf man,
Stanley 1s well aware of the persecution
encountercd by anyone “different.”
Nuevertheless, he Tinds Blanche™s wealk-
ness theeatening and despises hee for i

This Strecicars intripuing interply
of deal el hearing, coltures is symibaolized
by Robert Steinberg’s brilliantly com-
pact two-tiered sct. [earing acrors
aften make use of the upper-tier o
voice lines for the signing actors befow
thein. The production, scheduled for 2
Sepr. 6-Oct. 8 reprise, has some other
unique touches, as well, For instance,
Blanche brings the deaf acror playing
tliech over to her radio and places his
hand on it so that he can “feel” the
music. And, in the play’s most poignant
momient, the non-speaking Stanley calls
out for Stella with a heart-piercing
scream. —{rene QOppeihein
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LIFESTYLE

Theater' Deaf actors portray classic play

“"A Stréewar Named Desm"

{t took a few extra menths to open
ity doors, but now that Desl West
Theatre is thriving in its new home In
North Hallywood, the theater districtis
more comnplete. The first two produc-

tions of Its inadgural season, Tennesiee
Wiliams A Steetear Named Desire
and Lionel Bart’s musical “Oliver)’ have
been. nominated for a total of 17
Ovation Awards between them. |

"Their first pmductmn, A Streetear
Namned Desire,” has reopened for a sée-
ond run, This ks a great inaugural pro-
duction — a real gem that naw shmes
brighter thanever,

Debaorsh LaVine exquisitely dimi:s
uxt ensemble that is Alawless. Suanine
Spoke, the only hearing sctress, lis
magmﬁcent s Planche Dubois. She
leamed sign language for the ﬁrstmpe
i Janoary to play this part snd néver
misses a beat. .Dubois enconters
problerns unlike any other hecause she
enters & noa-hearing world that she
has not been accustomed ta for mahy
years. Learning to sign againis dlfﬁcdlt
for her.

Although it gradually becomes
easier, the oversll: communication
between Blanche and the others breaks
down. Her loneluness, melancholy aid

bouts of madness have a heightendd -

sense- of reality 'and take on specil

mesning in this bearing-impakred envi-.

ronment. Wiliiams himself would be
insplred to see how beésutifully kis
poetiy plays-in this diverse setting. | .

Troy M. Kotgur is caw sensuality &s
Stanley énd his scengs with Suanne aie-

vlettiic: Hesfing-impaired, Troy" ‘usés
his voice most effectively in calling fr
Stellaaaaa — it is a painful-cry like that
of a wounded animal. _

i

N i

Mo one can forget Brando in this
role, but, comparisans aside, Kotsur

.goes for broke with his imposing phys-
_ieality and creates a rather. aviebome

portrait. Tetrylene is sweet and com-

" passionate as Stella. She uses her radt.
. ant beauty and smile most effectively

to create a woman who s most con-
tent to be the wife znd mother that

Miss Blanche can never be.

Hiltermann provides just the right

'combination of mardiness and confi-

dence in Yis basic interpretation of

- Miitch, Uniike Stanley, Mitch possessés
-tremendous sensitivity and Hiltermann

i3 both strong and vitnerable.
The maits action s played on the
first fevel and the second is used for the

-aetors that provide the voices for the
* hearing-impaired actors. The atmos-

phere created here, with & musician

. and vendors and other tenants moving
. -avound the set, is neay-to-perfect.

" 3poke is a brilliant. Blanche and
Jeads a formidable company. The cur-
rent mounding, is strorger and more

- passionate than when it first opened |
~ Jast March.

' Streetoar Named Desire” is play-

“ing at the Deof West Thealre, 5112
. Lantkershim Bivd, until Oct 15. Show
. Emes are at & pa Thursday through

Saturday, 2 pra o Safurday and 3p.n
ort Sunday. Thckets are §20. Call -{818)

- PA2-2773 for reservetions.

— Don Grigware | Corzributing
Writer
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A Streetcar Named Desire

DeafWestTheatre .

When I saw Deaf West's magical and
ambitious Romeo ard Julier: Circus
Verona last year, I was stunned to find
that a work, thought to have survived
through the ages because of Mr.
Shakespeare’s poetic dialogue, could
remain equally poetic translated into
Amertcan Sign Language. It was an
amazing feat, as was Deaf West's visu-
ally mesmerizing Equus the season be-
fore. But with the inauguration of
their new permanent home in a fow
ingly renovated NoHo storefront,
nothing could be morg appropriate
to launch it than the Hest play writ-
ten by the man who bibught poetry
back to the theater in‘the mid-20*

by Travis Michael Holder

century: Tennessee Williams' lyrical A4
Streetcar Named Desire, This unforget

table mounting of his great classic

once agaln proves that a true artist
need not speak or hear to bring star-
tling theatrical poetry to an audience.

In this interpretation, Blanche (in
a pivotal fo#r de force Magnani-sized

-performance by the remarkable

Suanne Spoke) is the only speaking
inhabitint of Elysian Fields, the end
of the line in more ways than one
for the namesake real-life New Otleans
streetcar line. Scripted lines such as
“Open your pretty little mouth and
speak” or “T had forgotten how quiet

. vou are” happily remain unaltered

without notice, but the connection
between Blanche and her sister’s hear-
ing-impaired husband and friends
takes on a fascinating new meaning.
At the beginning, Spoke “signs” some-
what chumsily until she gets used re-

* acclimated into the deaf culture of

Stella’s world. To quote a presskit
handout: “The early prejudices and
stigma attached to being deaf in 1947
{before ASL was even formally ac-
knowledged and accepted as a legiti-
mate language) resonite in the dia-
logue, 1e. Blanche's repugnance to-
ward Stanley and ‘his kind.’ *

In the highly capable hands of di-

- rector Deborah Lavine, Deaf West's

unique interpretation is fresh and
compelling, Ken Bootls atmospheric
lighting spills onto and over the
wrought iron balconies of Robert
Steinberg’s impressive two-story New
Orleans rowhouse set. From' this
place, speaking actors perform the
text as they watch the movements of
the hearing-impaired actors below,
making the alienation of William’s

poignant characters even more pro-

nounced. And when Troy M. Kotsur
(the prolific often-leading man of so
many Deaf West productions) takes
over for his voiced counterpart John
Ireland to intone the familiar wail
“Stellal” up the stairs to the balcony
above, it is a chilling moment, com-
ing out more like 4 gutteral and ee-
rie “Sta-Dah!” Bob Hiltermann is ex-
cellent as Blanrche’s fleeting beau
Mitch and the singlenamed Terrylene
1s sweet and oddly alluring as the
faithful Stella. Both Ireland and
Maureen Davis do admirable jobs as
the voices of Williams’ most tragi-
cally touching married couple and
indeed the entire supporting cast is
awonderful asset to this fine presen-
tation. They are handsomely
complimented by the seductive wail-
ing jazz musicianship of Ted D.
Schmacher — although I kept think-
ing his future resume entry stating
he once played the horn for a pro-
duction at an all-deaf theater would
surely take some explaining.

If he were alive in the flesh and

not just living on for eterntty in the
extraordinary bedy of his work, Ten-
nessee Williams, who loved to show
up 4t small productions of his plays,
would have been proud to have at-
tended this one. He woizld have been,
if you'll excuse the expression here,
totally speechless. For tickets, cail (818)

A Strectcar Named Desire

762-2773 for a voice response or (813)
762-2782 for TTY.
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A STREETCAR NAMED DESIRE “| don't want realism; [ want magic,”
declares tainted heroine Blanche Dy Bois in Tennessee Williams' classic
about solitude, hypocrisy and subterfuge. And this production delivers mag-
ic as the lonely and manipulative Blanche s portrayed by hearing actress
Suanne Spoke, with the balance of the cast being hearing impaired. Director
Deborah LaVine's superb staging is complemented by Robert Steinberg's
two-tiered set, with the main action unfolding below, and the balcony above
serving as a parallel universe for the voice actors. This device heightens
Blanche's isolation when she descends on New Orteans and her younger sis-
ter, Stella (Terrylene, voice by Maureen Davis), from her family’s foreclosed
Mississippi plantation. It also boosts the tension between the genteel Blanche
and her sister's brutish husband, Stanley (Troy M. Kotsur, voice by John
Ireland), Blanche’s tormentor and object of suppressed desire. Kotsur is a com-
manding Stanley whose limited speech makes the delivery of the trademark
“Stellaaaaaa!” all the more compelling. Spoke is luminous during the deliv- | -
ery of Blanche's monologue about the shattered illusions that signal her ap-
proaching mental collapse. Deaf Wast Theater, 5112 Lankershim Blvd. N.
Hiywd ; Thurs.-Sat., 8 p.m - mats Sat, 2p.m.; Sun., 3 p.m.; thry April 9.{818)
/62-2773; TTY, (818) 762-2782. (Martin Hernéndez)
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Troy Kotsur and Terrylene
star in "A Streetcar Named
Desire,” left. Michael Rich-
ards will be at the Holly-
wood Improv. “Multnomah
Falls” is among the Carleton
Watkins photographs on ex-
i hibit at the Getty Center.

Courtesy of Getty Center

[tinerary: Not the Oscars

By ROBIN RAUZI
TIMES STAFF WRITER

eez. You'd think the
Gway some people are
carrying on (look left
and right), the Oscars are go-
ing to swallow the whole uni-
verse. Or at least the better
 part of Southern California.
Yeah, yeah, we make a lot of
movies in Los Angeles. But we
make other artistic things
too—like music and plays and
art. Really.

So when those relatives in
the Midwest call Sunday and
want to know if you've spotied
any stars or if you have the in-
side track on Oscar winners,
you can say, "Oh? Is it Oscar
weekend? T was just going to
the museum.”

In fact, this may be the per-
fect weekend to check out
non-movie things going on
around town. With so many
people staying home to watch
the awards—an average of
45,6 million Americans were
tuned In last year—you might
be able to get a same-day
parking reservation at the
Getty Center.

Thursday

Turn off “ET” and get thee -

to a jazz club.

There are plenty of them,
but if you're looking for rec-
ommendatfons, how about the
Jazz Bakery {3233 Helms Ave.,
Culver City, (310} 271-9039}?

. The legendary Oscar Brown Jr.

performs today through Sun-
day.

The septuagenarian Brown
is tough to categorize—and he
seems to like it that way. Part
jazz singer, part poet, part
songwriter—perhaps  The
Times' jazz writer, Don Heck-
man, put it best when he
hailed Brown as ‘'a national
reasure, a compelling enter-
tainer, and a voice of reason in

“a musical world that vacillates

between excess and political
correctness.”-

Friday

Litile-known fact; Los An-

geles has more theaters than -

New York:

Not movie theaters {though
that may 4lso be true). Theater

theaters.

nessee Williams classic, try
Deaf West Theatre Com-
pany's revival of “A Streetcar
Named Desire” (Deaf West
Theatre, 5112 Lankershim
Bivd., North Hollywoad,
Thursday-Friday, 8 p.m.; Sat-
urday, 2 and 8 p.m.; Sunday,
3 p.m. Ends April 9. $20, [818]
762-2773; [B1B} 762-2787
[TTY]). The cast features a
mix of speaking and signing
actors—and that creates a
powerful subtext showing
how Blanche is further iso-
lated from Stella and Stan-
ley's world. The production
also inaugurates Deaf West's
new home in North Holly-
wood,

Saturday

Here's one for your star-
searching relatives in Ohio:
Michael Richards at the Holly-
wood Improv.

Richards, best known as
Jerry Seinfeld's oddball TV
_neighbor Kramer, has also
been in films such as “Un-
strung Heroes.” Like several

For a new spin on a Ten-

comedians who got plucked
into sitcoms, Richards is re-
turning to his stage act, hon-

ing it at the Hollywood Im-

prov (8162 Melrose Ave.,
[323} 651-25683) on Saturday
nights at 8:30 and 10:30.

Sunday

" Ah, spring at the Getty. The
gardens are blooming, the
courtyards pleasant and warm.

Seasonal attributes aside,
there are several compelling
shows on view right now
worth a tram trip up the hill to
the Getty Center {1200 Getty
Center Drive, Brentwood. Call
to see if same-day parking res-
ervalions are available, [310)
440-7300). Late afternoom,
once the Oscar preview shows
start, might be a pood bet.
Check. out ‘‘Departures,”
where local contemporary art-
ists created works inspired by
things in the permanent col-
lection. Fans of photography
and the history of the Ameri-
can West will gnjoy the land-
scapes of “Carleton Watkins:
From Where the View Looked
Best.”






